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1. Course information

a. The CLA Performance Task was administered in SPEE311, Oral Interpretation, in 
which the range of students enrolled are sophomores, juniors, or seniors.

2. Performance task

a. Their task was to determine whether or not the National Endowment for the Arts 
should continue to be federally funded.  Students were asked to determine 
whether or not art supports economic prosperity AND whether or not art 
flourishes during economic trials. 

b. Several faculty members worked as a group to devise questions as well as letters 
from the Washington Post, Oprah Winfrey, the director of the Movie City news, an 
article in The Boston Globe, several charts outlining NEA appropriations history 
and history of government support for the arts, samples of works submitted for 
NEA funding, a breakdown of the economic impact of the nonprofit arts industry, 
an Issue Brief from the Economic and Technology Policy Studies, and a member 
bulletin produced by the Alliance of Legislative Policy Organizations. 

c. Students were to explain in narrative how answers they gave were supported by 
the documents and to what degree and/or extent art had an impact or not on our 
economic system. The majority of their responses would have been narrative 
although the opportunity to include scales and quantity existed. 

3. Performance Task Administration

http://digitalcommons.uncfsu.edu/div%20aa%20wp/5
mailto:phall@uncfsu.edu


a. The performance task was administered on February 12, 2009.  
b. The student’s score on the assessment was not calculated in the final grade for 

this class. The assessment was given as a non-graded required assignment. 
Participation in the assignment was only given consideration for their overall class 
participation grade. 

4. Student Performance

a. Consistent strengths found in student performance were that students reliably 
read ALL of the evidence and made notations while reading when they found 
information that seemed pertinent to their questions. Students actively searched 
for information to support an opinion they formed fairly quickly. Students were 
able to rationalize the data in order to support their own opinion. 

b. Consistent weaknesses were that students became frustrated sometimes at 
wading through so much documentation.  Several students did not see 
correlations between some documents and the task. Students also had a 
tendency to form their opinion fairly quickly based on predetermined ideas about 
the economy and allowed that to color their perception of this assignment to a 
degree.  Some students tended to rationalize the data so that it conformed to 
their own personal opinion rather than allow the documentation to actually 
support or not. 

c. In reviewing the results with students, student comments indicated that the 
questions asked of them were too ambiguous and generic to determine what I 
wanted them to determine. In retrospect, I agree with them. They were not given 
specific enough questions to answer thereby making the task far too open to 
interpretation. 

5. Recommendation and follow up

a. Knowing that students’ performance on the CLA will be part of our institutional 
assessment, I will include more assignments of this nature that require students 
to assess evidence in relation to a common task.  However, I will be sure to be 
more specific in what I require from them. 

b. Recommendations I would offer other faculty members including this type of 
assignment would be: Be more specific in your questions!  Do not expect 
students to figure out what it is you want them to do—tell them! While the 
assignment is certainly designed to make them think and examine data to arrive 
at a relatively common solution, making it too indistinct is counterproductive. 



It has come to our attention that President Obama intends to work with the 
Senate to cut some excess spending passed by the House as part of the 
economic stimulus package. He will maintain increased funding for the 
National Endowment for the Arts stating that “If singers, actors and dancers 
can stimulate audiences, they can also stimulate the economy.”  Authors of 
the current stimulus package seem to agree and have included $50 million for 
the National Endowment for the Arts and $150 million for infrastructure 
repairs at the Smithsonian.

President Obama noted that “Arts groups large and small are hurting, just 
like every other industry. The Sacramento Ballet has canceled performances; 
the administrative staff of the Virginia Symphony Orchestra took a 20 percent 
pay cut; and the Austin Museum of Art is postponing plans for a new museum 
downtown. We can’t let that happen.”

We know that President Obama has one chance here.  One chance. If the 
package fails and the recession deepens, many more will hurt even further, 
including Obama in the early stages of his administration.

Last week, the House Appropriations Committee took notice and approved a 
plan to include the arts in the recovery package, formerly known as the 
American Recovery and Reinvestment Plan, with a provision for $50 million in 
supplemental grants funding for the National Endowment for the Arts along 

http://www.nea.gov/


with other provisions to benefit arts organizations. However, the Senate 
Appropriations Committee has not included arts jobs funding in their version 
of the bill.

Bill Ivey, former chair of the NEA and a member of President Obama’s 
transition team, told NPR’s All Things Considered in an interview this week, "A 
healthy arts community is important, especially during hard times.” Americans 
for the Arts estimates that for every dollar the NEA doles out to arts 
groups, another $7 is generated in additional support through local, state 
and private donations. They estimate that the proposed $50 million in the 
economic stimulus recovery bill could actually leverage $350 million of 
investments and prevent 14,422 jobs from being lost.  

So what is the problem and why is there opposition for this stimulus package 
line item?  Perhaps a little history lesson may shed some light on the issue at 
hand.

In 1965 the federal government created the National Endowment for the 
Arts, with the expressed idea of advancing the arts, artistic freedoms and 
creativity free from government approvals.  To make its desires perfectly 
clear, Congress wrote into the NEA law that, “It is necessary and appropriate 
for the Federal Government to help create and sustain not only a climate 
encouraging freedom of thought, imagination, and inquiry, but also the 
material conditions facilitating this release of creative talent.”  

Congress recognized that America did not have the long tradition of support 
and public assistance for arts as in Europe.  It also realized that the best art, 
many times, can be very controversial and radical in style as well as in 
substance.  We all know that art is supposed to question the status quo, to 
‘shake things up’ and elicit strong reactions from the viewer.  Congress also 
recognized the many risks to “freedom of thought, imagination, and inquiry” in 
a federal arts funding program.

The 1965 Senate report on the bill to establish the NEA specified that “the 
fullest attention” must be given “to freedom of artistic and humanistic 
expression,” and added: “Countless times in history artists who were vilified by 
their contemporaries because of their innovations in style or method of 
expression have become prophets to a later age.”

Congress found a way to prevent the kind of political interference or 
censorship that could easily destroy the integrity of public arts funding. 



They created an elaborate “peer panel” review structure to insulate decisions 
made by the Endowment from partisan pressures.  The peer panels, committees 
of experts in the field, were to review grant applications and make 
recommendations to the presidentially appointed National Council and chair 
of the endowment. The Council relied on the recommendations of the experts.

The system worked well for the first twenty-four years.  Periodically there 
were questions raised about a theatre production, a best-selling novel or 
scandalous dance production, but the NEA managed to deflect criticism and 
maintain its position.  In a rather public episode, Congressman Mario Biaggi in 
1984 objected to a performance of the Verdi opera Rigoletto because ads for 
the opera showed an Italian looking man in a black suit and white hat emerging 
from large letters spelling the words RIGOLETTO riddled with bullet holes. 
He felt the ads were insulting to Italians.   The NEA agreed that the ads were 
in “poor taste”, but would not interfere; the endowment’s integrity depended 
on avoiding any appearance of attempting to influence or control artistic 
content. Representative Biaggi’s proposals to censor the ideas found in NEA-
supported works eventually died a peaceful death.

Through the leadership of the early chairs of the NEA, the endowment 
managed to create a wonderful presence for live theatre, classical music, 
dance, and the visual arts throughout America.  The agency was able through 
its grants, which required matching funds, to create a catalytic effect.  NEA 
approval became the “Good Housekeeping Seal of Approval” for the arts. 
Corporate funds began to flow into organizations with NEA approval.

Then in 1989 the system went awry and it seems not altogether clear what 
happened. Some feel that the emergence of America’s fundamentalist right 
which stressed the “social” issues of sexuality, the proper place for women, 
patriotism, and preserving Judeo-Christian cultural values were a factor.  The 
NEA chair at that time felt the real issues for NEA resistance revolved 
around “the nature of tolerance and the unwillingness of people to 
encounter differences.” 

Dirty words, nudity, homosexuality and eroding American values became the 
buzz words for the battle cries for NEA protesters.  Fundamentalist leaders 
generated thousands of letters and postcards to Congress, the White House 
and the NEA protesting “pornography” or “blasphemy” in particular works of 
art that most protesters had not even seen.  The “fear of art” made the NEA 
an appealing target.  It became increasingly clear that the goal of many of the 



agency’s critics was to abolish arts funding altogether. So the NEA became an 
easy object for government control and decreased funding.

Another factor in the success to erode NEA funding, are the feelings many 
Americans have toward the arts as being “elitist”.  Despite the many successes 
of the NEA, Public Broadcasting and other arts agencies, there is still a large 
gap in America between popular culture and high art culture such as ballet. A 
suspicion of artists whose work may be different, difficult, obscure or “avant-
garde” is still prevalent in the land.  President Obama will have an uphill 
battle restoring National Endowment funding to the levels it once enjoyed in 
the late 1960’s.  

Alpo is asking all of its member agencies to have their members support this 
stimulus package funding item as good for the American way of life.  Send a 
postcard to your elected officials and tell them not to remove the NEA 
funding. 

DOCUMENT A



QUESTIONS

The Alpo Corporation has had a long history of supporting the Arts.  They are calling 
for all member agencies to support funding for the National Endowment for the Arts 
to a high level.  As President of a member agency, they are asking for your support. 

Answer the two sets of questions below.  

1. Alpo is asking all of its member agencies to have their members support 
President Obama’s stimulus package. In their letter, they present the case as for 
the American way of life.  The American Recovery and Reinvestment Plan is the 
specific provision.  Based on the evidence, what are the strengths and 
weaknesses of their case in light of current economic and social divisions? 
Why? What specific information in the evidence led you to this conclusion?

2. In this call for support, Alpo quotes Bill Ivey, former chair of the NEA, who 
states,” A healthy arts community is important, especially during hard times” yet 
the Senate Appropriations Committee has not included art jobs funding in their 
version of the bill, Why ?  Based on all the information and documents and any 
other factors you considered, what led you to your conclusion?  

______________________________________________________________________



Your answers to the questions should include the appropriate or 
relevant evidence (drawn from the included sources of 
information, labeled DOCUMENT B – J) necessary to support your 
positions.  Explain the reasons for your conclusions, and justify 
those conclusions by explicitly referring to the specific 
documents, data, and statement on which your conclusions are 
based.  Your answers will be judged not only on the accuracy of 
the information you provide, but also on how clearly the ideas are 
presented, how effectively the ideas are organized and how 
thoroughly the information is covers.  

Again, while your personal values and experiences are 
important, you should base your response on the evidence 
provided in the documents. 

  



Dearest Halle, 

     Girl, I’m so happy you’re involved in this program I could 
just jump up and down all over Stedman!  You know how 
hard I push reading and the fact that we’ve turned this into 
a film makes it even better.  Just so you know how big this is 
going to be, I’m sending you some of the information I have 
on the Reading Center and the Big Read program.  It began in 
the August Wilson Center—never hurts to have a famous 
playwright involved, huh?  Reading changes lives! I have 
been so blessed to have gotten support early on from the 
NEA to get this project rolling.  I can pay for it now, but 
back then I couldn’t rub two pennies together to make them 
scream so I am deeply grateful for the help I got.  
     This Read for Life Campaign is a community challenge to 
inspire new, reluctant, and lapsed readers to make a 
commitment to ensure that reading becomes an essential 
part of their lives. Asserting that a love of reading 
improves the quality of one's life, we encourage people of 
all ages to visit their local libraries, educational resource 
centers and book stores to pick up a book and READ! More 
than half of adults in the U.S. do not read literature and 
according to the Literacy Campaign, a quarter of the adult 
workforce reads below the fourth grade level. Reading 
enables people of diverse backgrounds and experiences to 
lead healthy, well-rounded and enjoyable lives. Are you 
ready to read?  

http://www.harpocareers.com/Default.aspx


     Thank you so much for joining me in this project, Halle. 
Your friendship and dedication to furthering education is 
invaluable to me.  I owe you one, sistah!  

Love, 

 Harpo is a registered trademark of Harpo Productions, Inc. All rights reserved. Harpo is an equal opportunity employer.

TM & © 2008 Harpo Productions, Inc. All Rights Reserved.

The August Wilson Center is encouraging everyone to read Their Eyes Were Watching God. The first 100 pledges to read will 
receive a FREE copy of the novel! Call 412.258.2665 or e-mail bmguni@augustwilsoncenter.org to receive your pledge card.  The 
Big Read is designed to restore reading to the center of American culture. The Big Read is an initiative of the National Endowment 
for the Arts in partnership with the Institute of Museum and Library Services and Arts Midwest. The Big Read: Pittsburgh 2008 
reads Their Eyes Were Watching God by Hurston is brought to you by the August Wilson Center, and the United Black Book Club 
of Philadelphia.  

What is The Big Read?
The Big Read is an initiative of the National Endowment for the Arts designed to restore reading to the center of American culture. 
The August Wilson Center for African American Culture, The United Black Book Clubs of Pittsburgh and The Allegheny County 
Library Association are working together to inspire the Pittsburgh region to read Their Eyes Were Watching God by Zora Neale 
Hurston through exciting programs and events surrounding this seminal novel and to educate the community about the life and 
times of Zora Neale Hurston. Join us for exciting Big Read programs and events from now until June. 

About Their Eyes Were Watching God
Hurston's Their Eyes Were Watching God is one of 16 classic novels - all modern American classics - selected by the National 
Endowment for the Arts for promotion nationally in various communities through June. 

Hurston (1891-1960) is considered one of the pre-eminent writers of twentieth-century African American literature. Hurston was 
closely associated with the Harlem Renaissance and has influenced such writers as Ralph Ellison, Toni Morrison, Gayl Jones, 
Alice Walker and Toni Cade Bambara. 

Their Eyes Were Watching God is arguably the best-known and perhaps the most controversial of Hurston's fiction works. It is  
about Janie Crawford, the fair and long-legged, independent and articulate woman who sets out to be her own person -- no mean 
feat for a black woman living in the black town of Eaton, Fla. in the 1930s. Janie's quest for identity takes her through three 
marriages and into a journey back to her roots. 

Halle Berry is currently in production on the Oprah Winfrey produced tele-film "Their Eyes Were Watching God" from the best-
selling book of the same name by Zora Neale Hurston. Next up is the highly anticipated summer film "Catwoman," opening soon. 

http://www.africanaculture.org/education/bigread.php#readcal
http://neabigread.org/
mailto:bmguni@augustwilsoncenter.org


Berry most recently opened the psychological thriller "Gothika," which grossed more than $140 million worldwide. For her 
performance in Lions Gate Films' "Monster's Ball," Berry made history by becoming the first African-American woman to win an 
Academy Award for Best Actress. In addition, she earned a SAG Award, the Berlin Silver Bear and was named Best Actress by the 
National Board of Review. On the small screen, Berry starred in and produced the HBO movie "Introducing Dorothy Dandridge," 
which brought her a Golden Globe, SAG and Emmy Award. She will soon begin production on the independent film "October 
Squall," in which again, she will star and produce.



The NEA's budget now stands at $99 million, down one-third from last year. 
Congressional conservatives hope to zero it out altogether. The arts will not suffer if 
they do. The NEA, after all, has not exactly fueled an explosion of artistic genius. 
``In looking back over the past two or three decades,'' the distinguished essayist 
Joseph Epstein, longtime editor of The American Scholar, wrote in 1995, ``what 
chiefly comes to mind are fizzled literary careers, outrageous exhibitions, and 
inflated . . . reputations in the visual arts.'' (Quick: Name one great American 
symphony -- or painting -- or poem -- created in the last 30 years.) 

Yet NEA partisans warn of a new Dark Age if the endowment is shuttered. ``We will 
have regained our position,'' groans Robert Brustein of the American Repertory 
Theater, ``as the dumbest and most philistine democracy in the Western world.'' 

Well. Back before anyone thought it was the government's business to subsidize art 
and entertainment, the dumbest and most philistine democracy in the Western 
world was incubating an artistic richness of unparalleled breadth and variety. 

As William Craig Rice observes in the March/April issue of Policy Review, American 
communities of every description have long sustained painters, musicians, actors, 
and poets. A century ago, there were thriving arts havens in such far-flung towns as 
Berea, Ky.; Woodstock, N.Y.; Carmel, Calif., and Ogunquit, Maine. In the 1920s, 
Mabel Dodge Luhan moved from Greenwich Village to Santa Fe, N.M., establishing 
an arts center yeasty enough to draw the likes of D.H. Lawrence, John Marin, and 
Georgia O'Keeffe. 

In Provincetown, Mass., actors ``staged plays by Eugene O'Neill deemed too radical 
by New York theater producers. The Provincetown Players and other thespian 
groups have ever since attracted major talent.'' So does the Provincetown Art 
Association, which was founded in 1914. 

Rice's article is an exuberant reminder of the power of volunteerism in American 
culture. He describes Tulsa, Okla. -- home to 15 museums, an opera, a ballet, and a 
symphony, all of them nurtured by a privately-funded Arts & Humanities Council 
that predates the NEA. In Louisville, Ky., the 48-year-old Fund for the Arts raises 
more than $5 million annually, thanks to the generosity of 30,000 local residents. 

For more than half a century, the Wallace Stegner Fellowships at Stanford 
University have sustained promising new writers. So have the Hopwood awards at 
the University of Michigan. The Getty Trust gives away more money to the arts each 
year than the NEA. Ross Perot paid for the concert hall that houses the Dallas 
Symphony. Examples are numberless. 

The story of the arts in America is one of stunning private generosity, unmatched by 
any society on earth. The NEA neither catalyzes, sustains, nor enriches American 
culture. The Huntington Theater Company can get along fine without it. So can we 
all. 

THE FRAMERS WOULD HAVE VOTED TO ABOLISH THE N.E.A.
By Jeff Jacoby
The Boston Globe 

Thursday, July 3, 1997 

If you 



Memo from: Melissa Silverstein, Journalist for the Washington Post  

Date:  October 20, 2008 

To:  Claudia Rankin, Playwright  

Subject:  NEA Grant/Women in Hollywood 

Dear Ms. Rankin:  



I am pleased to hear that your grant has been approved.  Your approval marks a 
milestone in advancement for women in the arts!  This raises the number of women 
receiving grants from the NEA considerably even while the amounts remain below the 
average for male artists.  Still, we are happy that your project can now move forward. 
This funding from the NEA makes it all possible now!  Without their support your 
project may well have ended up on the cutting room floor.  Our many congratulations 
and best wishes for continued success. 

I am enclosing the press release that will be sent out later this afternoon for 
tomorrow’s edition.  

RELEASE:  O C T O B E R  3 0 ,  2 0 0 8    Equality Watch: NEA Funds 7 New Plays 

To the Washington Post:  NEA to Nurture 7 Varied New Plays

The National Endowment for the Arts has announced the selection of seven plays to be funded as part of its New Play 

Development Program. The pilot project, which is being administered by Arena Stage, is designed not only to 

underwrite new works already in progress but also to spot successful collaborations among artists, theaters, 

communities and other entities that might be used as models. 

The largest grants - $90,000- went to male playwrights.  Shocker.  Of the five $20,000 development grants -- two-- 

went to women. Claudia Rankine and Aditi Brennan Kapil.   

Total Percentage of women receiving grants- 35%

    May 19, 2008

Dear Mr. Samuel L. Jackson, 

We are so grateful for your participation in the upcoming Los Angeles Film Festival. 
You and Ms. Berry will both be honored for your contributions to film and for serving 
as Co-Chairs of this year’s festival.  Both you and Halle Berry have been able to use 
your stature in the industry to support independent film, the Spirit Awards, and now 
the Los Angeles Film Festival. The Independent Film Project/Los Angeles appreciates 

http://www.washingtonpost.com/wp-dyn/content/article/2008/10/28/AR2008102803206.html?nav=rss_print/style
http://womenandhollywood.blogspot.com/2008/10/equality-watch-nea-funds-7-new-plays.html


your championing the cause of independent film and raising awareness for new artists. 
Without such opportunities, new artists may never get their works seen.  

As Honorary Co-Chair of the festival, Berry will host Closing Night festivities, where 
she will give out two Target Filmmaker Awards: The Target Filmmaker Award for Best 
Narrative Feature carries with it an unrestricted cash prize of $50,000 funded by 
Target Stores, offering the financial means for filmmakers to transfer their vision to 
the screen. The largest cash prize bestowed by a major U.S. film festival, the award 
recognizes the finest American narrative film at the festival. The award is given to the 
winning director of the Narrative Feature Competition. A special jury selects the 
winner. All narrative feature-length films screening in the Narrative Competition 
section are eligible.  While these awards cannot begin to compare to more significant 
awards given by the NEA, they do make a substantial contribution to the needs of new 
artists. 

The second award is the Target Documentary Award for Best Documentary Feature. This 
award recognizes the finest American documentary feature at the festival and is 
awarded to the winning director of the Documentary Competition. The award carries 
with it an unrestricted cash prize of $25,000 funded by Target Stores. Again, this is not 
as financially high an award as the NEA but still a major accomplishment for a new 
artist.  A special jury selects the winner.

As Honorary Co-Chair of the festival, Mr. Jackson, you will host the annual Filmmaker 
Reception held on Wednesday, June 16. The Filmmaker Reception serves as a forum for 
VIPs to mingle with filmmakers whose work will be showcased at the festival before 
the official kick-off. This function also serves as recruitment for potentially award 
donors, so you can see that your presence will mean a great deal to these young 
artists!  

The Los Angeles Film Festival is sponsored by Premier Sponsors - In Style and Target 
Stores; by Principal Sponsors - American Airlines, the Directors Guild of America, 
Eastman Kodak Company, and Sofitel Los Angeles; by Platinum Sponsors - 8000 Sunset, 
CFI, IFC, and Moviola; and by Promotional Sponsor the Los Angeles Times. Special 
support provided by the National Endowment for the Arts. WireImage is the official 
photographer for the Los Angeles Film Festival.

IFP/Los Angeles, a nonprofit membership organization, champions the cause of 
independent film and supports a community of artists who embody diversity, innovation, 
and uniqueness of vision. IFP/LA provides its members with educational programs, 
affordable camera and equipment rentals, and discounts to hundreds of industry-
related businesses. IFP/LA's Filmmaker Labs offer writers, directors, and producers the 
opportunity to develop their projects. IFP/LA's mentorship and job placement program, 
Project Involve: pairs filmmakers from culturally diverse communities with film 
industry professionals. With more than 6,000 members, IFP/Los Angeles is Southern 
California's largest non-profit organization for independent filmmakers. 

http://www.bigeye.com/jacoby.htm
http://two.pairlist.net/mailman/listinfo/jacobylist
http://www.bigeye.com/jjlist.htm


Sincerely,  

Dana Pollock 

 Vice President  Movie City News and the IFP/Los Angeles Board  

©2008. Movie City News. All Rights Reserved.  Movie City Geek and MCG are trademarks of Movie City News.

EVALUATION OF EVIDENCE 
How well does the student assess the quality and relevance of evidence? 

Not 
Attempted

Emerging Developing Mastering 

Question 
1&2

0 1 2 
Does not address 
relevant Documents 

2   4 
Discusses the 
relevance of some 

5                6
Discusses the 
relevance of all 



and/or agrees with 
the Alpo 
Corporation.  
Writes in 
generalities. 

of the Documents 
and notes 
limitations in the 
evidence.  Moves 
away from an 
egocentric 
perspective towards 
a focus on evidence. 

documents and 
notes any 
additional 
explanations. 
Considers what 
information is or 
is not pertinent 
to the task at 
hand. 

Overall 0 1 2
Does not address 
relevant 
Documents. Accepts 
the data “as is” but 
does not indicate 
how it might be 
limited or 
compromised. 
Accepts flawed 
arguments.   

3 
4
Considers some of 
the documents, but 
does not use all 
relevant sources of 
evidence.  Mentions 
how evidence may be 
limited or 
compromised. 

5                6
Considers all of 
the evidence and 
distinguishes 
between rational 
claims and 
emotional ones, 
fact from 
unsupported 
opinion. Spots and 
explains holes in 
others’ 
arguments. 

ANALYSIS AND SYNTHESIS OF EVIDENCE 
How well does the student analyze and synthesize data and information? 

Not Emerging Developing Mastering 



Attempted
Question 
1&2

0 1 2
Does not address the 
evidence or interprets 
it incorrectly.  

3 
4  Provides only 
a superficial 
analysis of the 
evidence. 

5     6 
Interprets the 
evidence and 
presents own 
analysis rather 
than accepting ‘as 
is’.  Distinguishes 
correlation from 
causation and 
draws connections 
among documents. 

Overall 0 1                       2 
Does not make 
connections among 
documents.

3 
4   Addresses 
errors in 
evidence but 
only in general. 

5   
6

Addresses the 
evidence and 
breaks it down 
into individual 
parts.  Addresses 
ambiguous 
information with 
comments.

Drawing Conclusions 
How well does the student form a conclusion from his/her analysis? 

Not 
Attempted

Emerging Developing Mastering 

Question 
1&2

0 1 2  
Concludes that the NEA 
should be funded based 
on previous years 
funding.  

3 
4  
 States that 
there is a 
relationship 
between 
economic hard 
times and the 
arts. 

5 6 
Concludes that 
the NEA should be 
funded based on 
the documents 
presented. 

Overall 0 1 2 
Conclusions rely 
heavily on personal 
opinion. Uses flawed 
claims to support the 
conclusion.         
      

3      4   
Conclusion 
represents a mix 
of unsupported 
opinion and 
evidence from 
the documents 

5   
6

Constructs a 
cogent argument 
based on 
data/evidence. 
Selects strongest 
and most relevant 
set of 
information. 
Suggests 



additional ideas 
that might 
resolve the issue 
more. 

Acknowledging Alternative Explanations/Viewpoints
How well does the student consider other options and acknowledge that his/her 

answer is not the only perspective? 
Not 
Attempted

Emerging Developing Mastering 

Question 
1&2

0 1               2  
No alternative 
explanation or 
viewpoint was 
offered.  

3 
4  
 Alternative 
explanation or 
viewpoints were 
offered but may 
be incorrect or 
not plausible. 

5    6
Suggests other 
methods or reasons 
for funding during 
economic 
difficulties. 

Overall 0 1             2 
Assumes the 
problem is a simple 
one that requires 
an uncomplicated 
response.   Does 
not consider the 
impact overall. 

3     4   
Recognizes the 
problem is 
complex with no 
clear solution. 
Mentions 
alternative 
options without 
providing any 
details. 

       5 
6          Recognizes 
the problem is 
complex with no 
clear solution; 
acknowledges the 
need for additional 
information in order 
to draw a 
conclusion. 
Mentions 
alternative options 
and involves them in 
the decision making 
process.  



Written Communication 
How well does the student convey his/her thoughts? 

Not 
Attempte
d

Emerging Developing Mastering 

Presentation
How clear and 
concise is the 
argument? 

0 1              2  
Rambling suggests no 
clear understanding 
of the topic. 

3       4 
 A position is taken 
but may be tentative. 

5      6
Argument is 
clearly 
articulated with 
support; conveys 
a clear 
understanding of 
the topic. 

Development 
How effective 
is the 
structure? 

0 1 2 
Vague undeveloped 
ideas with irrelevant 
support; little or no 
organization. 

2 4   
Some ideas developed 
with marginal 
support. 
Organization is 
inconsistent. 

5    6
Ideas are clearly 
and fully 
developed and 
supported with 
relevant 
information from 
the data. 
Logical 
organization is 
evident. 

Persuasivene
ss How well 
does the 
student defend 
the argument? 

0 1              2  
Argument is 
unsupported and not 
convincing. 

3            
4 

Cursory statements 
are supported by 
minimal evidence and 
presented in a 
haphazard way. 
 

5     6
Correctly 
interprets the 
evidence to 
defend the 
argument; 
considers 
counterargumen
ts and addresses 
weaknesses in 
the writer’s own 
argument. 
Information is 
well organized. 



Mechanics 
What is the 
quality of the 
student’s 
writing? 

0 1 2 
Mechanical and usage 
errors seriously 
interfere with the 
presentation of 
information and 
ideas.  

3    4   
Mechanical and usage 
errors made; but do 
not significantly 
interfere with the 
presentation of 
information and 
ideas. 

5   6
Few or no 
mechanical or 
usage errors 
were made. 

Interest
How well does 
the student 
maintain the 
reader’s 
interest? 

0 1              2  
Writing style does 
not engage the 
reader. 

3    4 
 Writing style 
reflects some reader 
consideration, but 
limited at best. 

5 6
Writing style 
actively engages 
the reader and is 
somewhat 
stylistically 
sophisticated. 

Overall 0          1             2 3      4   5       6

Score Sheet
Student Name:       X
QUESTION #1 

1) Agrees with the assertion that art stimulates the economy
a) Art means jobs and business revenue
b) In many environments art and culture are a good investment

2) Does NOT agree with the assertion:
a) More money for art does not equate to economic stimulation  
b) Correlation does not mean causation 
c) A third variable could cause both art and the economy to be 

correlated
3) Funding promotes the ‘best’ in art

a) Art that is not offensive to most Americans should be funded
QUESTION #2

1) Agrees that art provides opportunities during difficult economic 
times

a) Art stimulates productivity
b) Jobs are created to support art and art related venues
c) Exposure to art increases self-assessment skills
d) Exposure to art increases competence

2) Does NOT agree that art increases performance and decreases 
recidivism 
a) Education and training can cultivate the same competencies 

that art can  
b) Studying the arts does not improve academic performance
c) Women and minorities do not profit from the arts as much as 

men do



3) The arts can survive without NEA funding
a) Private support is equal to government support 
b) Artists who want to produce will find a way to produce 

without subsidy 
4) Eliminating NEA funding would balance the US budget

a) Funding the arts has put our budget in a deficit 
b) Funds given to promote art is a waste of tax dollars best used 

in other ways
5) Does NOT agree that funding the arts must include censorship 

a)  Determining what is ‘art’ and what is not is not necessary
b) Those given funding should not be scrutinized for content or 

message
6) Agrees that funding the arts must include censorship 

c)  Someone must determine what is ‘art’ and what is not 
d) Those given funding should be heavily scrutinized for content 

and message
e) Funds to the arts should be used appropriately

(attach copy of the ALPO newsletter in PDF format with art work) 
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